









































































　「あの夕陽」が論じられるときは決まって、“the most reprinted and antholo-
gized of all Faulkner stories”などという枕詞がつく。また、さまざまなアプ
ローチがあるなかで、大方の批評家の意見が一致しているのは、これが
フォークナーの短編のなかでも珠玉の一作である、ということである。語
り手や登場人物が共通することから『響きと怒り』（The Sound and the Fury）










































版が存在することになった。まず “Never Done No Weeping When You Wanted 
to Laugh”（「笑いたいときに泣いたためしがない」）というタイトルの6ペー

















































Monday is no different from any other weekday in Jefferson now. The streets 
are paved now, and the telephone and the electric companies are cutting 
down more and more of the shade trees — the water oaks, the maples and 
locusts and elms — to make room for iron poles bearing clusters of bloated 
and ghostly and bloodless grapes, and we have a city laundry which makes 
the rounds on Monday morning, gathering the bundles of clothes into bright-
colored, specially made motor-cars: the soiled wearing of a whole week now 
flees apparition-like behind alert and irritable electric horns, with a long 
diminishing noise of rubber and asphalt like a tearing of silk, and even the 
Negro women who still take in white peoples’ washing after the old custom, 
fetch and deliver it in automobiles.
 But fifteen years ago, on Monday morning the quiet, dusty, shady streets 
would be full of Negro women with, balanced on their steady turbaned heads, 
bundles of clothes tied up in sheets, almost as large as cotton bales, carried 
so without touch of hand between the kitchen door of the white house and the 


































めて滑らかに繰り出される “Dilsey was still sick in her cabin. Father told Jesus 

























































So after a while we quit chunking the house and went back home. When 
she finally came, it was too late for me to go to school. So we thought it was 
whiskey until that day when they arrested her again and they were taking 
her to jail and they passed Mr. Stovall. He was the cashier in the bank and a 
deacon in the Baptist church, and Nancy began to say: “When you going to 
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pay me, white man? When you going to pay me, white man? It’s been three 












Caddy asked mother. Jason went too. “I can’t have Negroes sleeping in the 
house,” mother said. Jason cried. He cried until mother said he couldn’t have 
any dessert for three days if he didn’t stop. Then Jason said he would stop if 























のみであると思われる。“But it’s all right now. He’s probably in St. Louis now. 
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There was something about Nancy’s house; something you could smell. Jason 
smelled it, even. “I don’t want to stay here,” he said. “I want to go home.” (302)
“I know another story,” Nancy said. She stood close to the lamp. She looked 
at Caddy, like when your eyes look up at a stick balanced on your nose. She 
had to look down to see Caddy, but her eyes looked like that, like when you 







“Jesus,” Nancy whispered. “Jesus.” “Was it Jesus?” Caddy whispered. “Did 
he try to come into the kitchen?” “Jesus,” Nancy said. Like this: Jeeeeee- 
eeeeeeeeesus, until the sound went out like a match or a candle does. (296)
“You hush up,” Dilsey said. Nancy held the cup in both hands, looking at us, 
making the sound, like there were two of them: one looking at us and the 

































I worry all day, I worry all night, / Everytime my man comes home he wants 
to fuss and fight./ When I pick up the paper to try to read the news, / Just when 
I’m satisfied, younder comes the blues. （コ ンー、203）
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Well, the blues ain’t nothin’ / But a workingman feelin’ bad. / Well, it’s one of 
the worst old feelin’s / That any poor man’s ever had. （コ ンー、203）
Good mornin’, blues, / Blues, how do you do? / Yes, blues, how do you do? / 
I’m doing all right, / Good mornin’, How are you? （コ ンー、204）
Now, if you’re white / You’re all right, / If you’re brown, / Stick aroun’ / But if 








“Yes,” Nancy said. She looked at me. “I done finished.” She looked at me. 
“What is it?” I said. “What is it?” “I ain’t nothing but a nigger,” Nancy said. 
“It ain’t none of my fault.” (293)
「黒人であることは自分の責任ではない」という言葉を、ナンシーは一度
ならず口にする。（“I just done got tired,” Nancy said. “I just a nigger. It ain’t no 






“Then what do you want to do?” father said. “I don’t know,” Nancy said. “I 
can’t do nothing. Just put it off. And that don’t do no good. I reckon it belong to 
me. I reckon what I going to get ain’t no more than mine.” “Get what?” Caddy 














Another important aspect of African music found very readily in the 
American Negro’s music is the antiphonal singing technique. A leader sings a 
theme and a chorus answers him. These answers are usually comments on the 
leader’s theme or comments on the answers themselves in improvised verses. 
(Jones, 26)
ここで取り上げられている“the antiphonal singing technique”は、「あの夕陽」
名古屋外国語大学外国語学部紀要第46号（2014.2）














“I wouldn’t,” Jason said.
“You’d cry,” Caddy said.
“Caddy,” father said.
“I wouldn’t,” Jason said.
“Scairy cat,” Caddy said.



























































をテーマとしており、次のようなフレーズで始まる。 “I hate to see that evening 
sun go down / I hate to see that evening sun go down / ’Cause, my baby, he’s gone left 
this town.”
3） William Faulkner. “That Evening Sun.” The Collected Stories of William Faulkner. 




4） Skeiは以下のように、「あの夕陽」の “autonomy”を強調している。“ ‘That 
Evening Sun’ is one of the most reprinted and anthologized of all Faulkner stories, 
and critics generally agree that it is one of the few really great stories Faulkner wrote. 
Despite the temptation to read it in the light of The Sound and the Fury or Requiem 
for a Nun, or even more cautiously in comparison with “A Justice,” one should insist 
on the autonomy of this text.” (Skei, 180)
5） BollingerもPerrineと同様、作品内に織り込まれた謎について言及している。
“Although among Faulkner’s most frequently anthologized stories, ‘That Evening 
Sun’ represents a special challenge for both scholars and students…. while the story 
is often praised as perhaps Faulkner’s best, such lack of resolution where Nancy is 
concerned frustrates experienced and novice readers alike; even critical responses 
to the story have often centered on efforts to solve the mystery of Nancy’s fate, and 
alongside it the mystery of the story’s central focus.” (Bollinger 53-54)
6） Perrineは、作品の中に残された未解決の謎を列挙している。“Just as Caddy 
throughout the story keeps asking questions which are seldom answered by the 
adults, so the story itself keeps raising questions for which no sure answers are 
provided by its author. We may always, of course, conjecture, and sometimes infer, 
but rarely can we rest in certainty, though we sniff like bloodhound back and forth 
through the story searching for clues…. Here is a partial list of questions raised by the 
story, which cannot be certainly answered: (1) Why is Nancy so often late for cooking 
breakfast? ... (21) Is Nancy alive next morning? ” (Perrine, 295)
7） メンケンは、フォークナーの作家としての腕前を最大限に認める立場をとり
つつ、断固として改訂を要求した。“This is a capital story and I certainly hope to 
use it, but it leaves me with doubts about two points….I hesitate extremely to make 
such suggestions to an author of your skill, but such is my best editorial judgment. If 
you care to carry them out, let me have the MS. back at once. It is a fine piece of work, 
and I’d like very much to print it.” (Manglaviti, 651)
8） フォークナーは自分の意図をはっきりと説明してはいるが、それに固執して
はいないことを明らかにし、メンケンの提案を全面的に受け入れる姿勢を示
している。“However, if you think best, it might be taken out completely. I am glad 
you like the story; I think it’s pretty good myself. I did remove the ‘vine’ business. I 
reckon that’s what would outrage Boston.” (Manglaviti, 652)
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9） フォークナーが“the ‘vine’ business”と称した、削除部分を含む問題の箇所は、
以下のとおりである。
 　　 He said it was a watermelon that Nancy had under her dress.
 　　 “It never come off of your vine, though,” Nancy said.
 　　 “Off of what vine?” Caddy said.
 　　 “I can cut down the vine it did come off of,” Jesus said.
 　　 “What makes you want to talk like that before these chillen? ” Nancy said. (292)
10） ジュディス・センシバーは、“Faulkner’s Racialized Aesthetics: Modernist Loss 






11） These sliding and slurring effects in Afro-American music, the basic “aberrant” qual-
ity of a blues scale, are, of course, called “blueing” the notes. But why not of “scalar 
value?” It is my idea that this is a different scale. (Jones, 25)
12）  次の部分では、大人たちの会話に、下線を施した5歳のジェイソンのセリフ
が、被さるように挿入されている。（下線は筆者による）Dilsey cooked sup-
per, too. And that night, just before dark, Nancy came into the kitchen. “How do you 
know he’s back?” Dilsey said. “You ain’t seen him.” “Jusus is a nigger,” Jason said. 
“I can feel him,” Nancy said. “I can feel him laying yonder in the ditch.” “Tonight?” 
Dilsey said. “Is he there tonight?” “Dilsey’s a nigger too,” Jason said. “You try to eat 
something,” Dilsey said “I don’t want nothing,” Nancy said. “I ain’t a nigger,” Jason 
said. “Drink some coffee,” Dilsey said. She poured a cup of coffee for Nancy. “Do 
you know he’s out there tonight? How come you know it’s tonight?” (298)
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